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Research Collaborator Rie K6chi, Hokkaido Museum

Overview This study addresses both practical and conceptual questions. The first is how the performing

T ®~  arts of the Ainu can be practically and sustainably inherited in a challenging environment. The
second is what the future holds for the performing arts of the Ainu in a world where the
transformation of the arts and the situation of the arts being staged cannot be avoided. In this
research project, we collaboratively explored these questions with researchers, performers,
preservation association members, and other cultural inheritors.

Framework Leveraging the structure of the UPOPOY, this research project established an equal partnership

T ®~  between cultural inheritors responsible for performances at the National Ainu Park and
researchers at the National Ainu Museum. The collaboration aims to integrate the museum’s
function of research with the park’s functions of presentation, transmission, and training of
intangible culture, including performing arts.

Research [EEEIRZEI#ZI0EEE From the approval decision at the end of September until March of the
Activities following year, we conducted five study sessions. Due to the impact of the COVID-19 pandemic,
T ®~ the preservation association interview was canceled, and instead, we held an exchange meeting
with the associations during the Dance Presentation Program by UPOPQY.
[FEEIREERZ72] Following the continuation decision in early October, we conducted two
interviews and one study session before March 2023. Interviews were conducted with the Ainu
Association and Preservation Associations in Shiraoi.
[EEEIRZEIFZIOPER Following the continuation decision in May, we organized a study session
featuring indigenous contemporary artists in September and published a report on the three
years of the research project.
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Special Interviews of Inheritors of Traditional Performing Arts

BET7AXBRLAZREZERESR

Shiraoi Ainu Association and Shiraoi Ainu Performing Arts Preservation Society

VHRFRADUMTIEE T ATELOHZRLZGEALTEL. AETI XA L HEREZHRTR. ZHEOH#E
EEZABH. ZOORFOHB L SIAI. KRB DEEZH CHRRICOVWTRAVEL,

The Shiraoi Ainu Association and the Shiraoi Ainu Performing Arts Preservation Society have been passing
on the performing arts for many decades in Shiraoi, where UPOPOY is located. We asked the members of
the two organizations about the current situation of inheriting the songs and dances to reveal the reality of

the transmission of the performing arts.
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This February 2023 interview in Shiraoi features
Yamamaru Kazuyuki, President of the Shiraoi
Ainu Association, and Takahashi Shihoko, a
cultural inheritor and association member.
Yamamaru raises a crucial question about how
much longer they need to continue Ainu cultural
preservation efforts before it becomes a natural
part of their lives. He emphasizes his role in
passing knowledge passed down from his senior
to the new generation and urges Upopoy staff to
recognize the institution’s foundation in
Porotokotan’s over half-century commitment to
preserving Ainu culture. Takahashi reflects on
learning from elders with lip tattoos, expressing
pride in passing on knowledge, especially how to
give respect to kamuy.
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This interview features Hasegawa Kunihiko,
Kumano Akiko, and Ozaki Asuka from the
Shiraoi Ainu Performing Arts Preservation
Society. In the interview, Kumano discusses
that while performing, she experienced the
challenge of dealing with visitors who believe
that Ainu still lead a primitive life. Hasegawa,
the president of the society, highlights the
distinction between Preservation Societies
and the dance team of UPOPQY, emphasizing
the society’s broad generational membership
and longstanding history in the community.
Ozaki expresses that working with schools and
children also brings about anxious feelings, as
participating in the dance or cultural practices
may reveal their identity in a society where
discrimination still exists.

=
BE
[
7
D
18
L AY
ES
X
>
o
¢
a
|




2

VHRBAREFRDBP>TLS

Preservation Societies are Coming to UPOPOY

[VRFAERTIXERERE - REEXIOBE

Overview of Ainu Dance Presentation Program
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Seventeen Preservation Societies dedicated to Ainu culture safeguard the designated Important Intangible
Folk Cultural Property of Japan known as the “Traditional Ainu Dance.” Several members of these
Societies directly contributed to the Upopoy’s performing arts program. In 2021, Upopoy initiated the Ainu
Dance Presentation Program, inviting Preservation Societies as special guests to perform at the Cultural
Exchange Hall. In two years, more than a dozen Societies have performed at the Upopoy stage.

Originally, the research project aimed to conduct interviews with these Societies in each region, to
collaboratively explore the future of Ainu performing arts. However, due to the pandemic and unforeseen
changes, the plaﬁned i ews were not possible. Instead, the project members shifted to
‘in-reach’ research @)prach, focusing on engaging with those visiting Upopoy. The following high
ten Societies that participated in the\Upopoy performances between 2021 and 2022.
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“Voices of Preservation Associations”
highlights feedback from 10 preservation

Associations that participated in the “Dance AE: AE7A XRELRES
Presentation Program” at Upopoy in 2021 S CEA T XL ES

and 2022. The page compiles impressions, BIL LALLM IRRERES
reflections, and challenges shared by these AR :ALIR Y R HARRES

groups from various regions on the following B BRUBRESULRES
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Preservation

Associations

topics.
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What do you value most
in your activities?
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Valuing the tradition and passing it on

A=l

EORY BEAREERFICHALTWCZ EARALTUVL
BREERDIL

FAaZATIC B> TV ZDEEEB|EHCT L

(TR B, GERIBID EILISESRVESIZTS

EDIEBOTIFLEATICL BEICSFYEIT TULELL

HEELLTOBRLTETLBRYHAER YnthEd HEKS
RYGROTEGALTOLITNIEERS

BHIFDOIEY B XGEDIR > ZTH B, FhT=bREFIE.
TRBEADEVATLERLLIABYETEAWTAE S
GERER REESORYIIZLZHREEIE2EHELE
BYTEBELLL, FEL ZEA L TERBA ZNEN
PELCF->TWABEFAEBERICETHEL LN

Al

WzsH<bETW?

LEE— RS

A.l=8

EXRLELED?
How did you feel standing
on the stage?
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Treasuring the hearts of the elders
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To foster understanding of Ainu culture
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Increased awareness
of presenting and being seen
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Gave motivation to continue
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Gained experience of dancing on a big stage
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Good opportunity for children
and the younger members
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Received feedback and advice, and self-reflection from the members
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What were you conscious
of during the performance?
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Paid attention to timing
and entrance /exit on the stage
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Focused on the movement
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Conscious effort
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Worked together with all participants
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What challenges
are you currently facing?

A [ ] 4D2 Efﬁ::with an

aging membership
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What plans or things
do you want to pursue in the future?
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Training and nurturing
the younger generation
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Balancing life, work, and
preservation activities
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Want to dance together
with Upopoy members
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Aim to broaden the repertoire,
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Aspire to promote preservation
activities beyond the local area
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and revive performances from old records
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Interaction and exchange
between preservation groups
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Round Table Discussion
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In the questionnaire for the ‘Ainu Dance Presentation Program’,
we received several questions for Upopoy. How do you practice?
What are the difficulties? How do you feel towards the dance?
We asked four members of the Upopoy Dance Group
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We will Answer Your Questions! %
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(Traditional Performing Arts Section, Cultural Promotion Department of the UPOPOY,

also known as the Dance Group) about some of the questions.
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The members of the dance team provide
insights into their specialized training for
Upopoy performances. Individual practices
include singing and dancing under internal
guidance, refining pronunciation, learning
the Ainu language, and ensuring the proper
execution of dances and songs. They
rehearse before each stage, which happens
4 or 5 times a day, incorporating
self-analysis through recorded rehearsals
and performances. The team places a
strong emphasis on respecting tradition and
preserving the authenticity of teachings
from traditional cultural practitioners in
each region.
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In this part, we share a summary of the talks held during our research period. We brought in experts from
outside to discuss what it means to turn performing arts into a profession. As part of the session, we also
looked back at the basics of Ainu music and had a workshop with a dance artist from Australia who is part

of an indigenous community.
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To kick off the study group, we invited Kéchi Rie
from the Ainu Culture Research Center at
Hokkaido Museum, who delivered a lecture
entitled “(A super comprehensive and
unfinished review of) the History of Documents
and Research of Ainu Songs, Dances, and
Musical Instruments.” The initial segment delved
into the early history of Ainu recordings at the
onset of the 20th century. The second segment
covered the researchers and research
institutions pivotal to the field of Ainu music
research. The session concluded with a
discussion on the sensitivity surrounding the
utilization of these records. Granting permission
for the release or use of sound recordings poses
challenges for descendants and family
members, given that participation in the
recording process itself exposes Ainu origins, a
matter requiring careful consideration.
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The second study group invited Ishibashi Mikio
from the National Theatre of Japan for a lecture
titled “The National Theatre’s Performance
Production and Successor Training Program.”
Since its establishment in 1966, the theater has
focused on three core programs: public
presentations, successor training, and research.
The lecturer introduced some original
productions of the theatre that revived lost art
forms through research. The comprehensive
training programs span nine traditional
disciplines, including Kabuki, Noh, Bunraku, and
more. Using the example of the Bunraku training
initiated in the 1970s, Ishibashi elucidated how
the program ensured the survival of this
endangered art form. As of 2021, graduates
comprise approximately 30% of Kabuki actors,
nearly 10% of Noh performers, and over 50% of
Bunraku performers.
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Our third study group session featured insights
into Noism Company Niigata, the unique
resident dance company of the public theater,
Ryutopia Niigata City Performing Arts Center.
Noism, established in 2004, specializes in
contemporary dance and challenges the
Tokyo-centric dance scene by producing and
showcasing works directly from Niigata to a
global audience. We explored Noism'’s
commitment to regional engagement, including
collaborations with local dance groups and
initiatives for high school dance teams and the
visually impaired groups. Additionally, the
lecture covered the establishment of the
Ryutopia Residency System in 2021, ensuring
Noism’s continued existence as a cultural policy
of Niigata City. The challenges of dancer
evaluation, training, and the significance of
public support in providing a conducive
environment for artistic exploration were also
discussed. Noism'’s role in preserving and
evolving the art of dance in society was
emphasized, concluding with reflections on the
importance of cultural legacy and sustainability
in the field of contemporary dance.
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The fourth session of our study group featured
Kevin Loring, the inaugural Artistic Director of the
Indigenous Theatre at the National Arts Centre
Canada. Established in 1969, the National Arts
Centre initially focused on English and French
theatrical divisions. In 2019, recognizing the
importance of Indigenous representation, the
Indigenous Theatre Department became the
world’s first national theatre dedicated to
Indigenous performing arts.

Loring emphasized the department’s
commitment to showcasing Indigenous arts
beyond traditional theater, extending to music,
dance, storytelling, and more. The team,
predominantly Indigenous, actively engages with
local communities through workshops and art
markets. Loring shared details about their
inaugural season, starting with the Moshkamo
Indigenous Arts Festival in 2019-20, fostering
collaboration across various arts disciplines.

The lecture delved into the challenges of
promoting Indigenous artists in leadership roles,
emphasizing the importance of Indigenous
individuals leading artistic expressions that reflect
their heritage. He discussed the revitalization of
Indigenous theater in Canada, tracing its roots to
the 1980s and recognizing influential artists who
paved the way. Loring concluded by highlighting
the transformative power of contemporary
Indigenous performances in engaging diverse
audiences and fostering dialogue about
Indigenous experiences and cultural revival.
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In the last lecture of 2021-22, we discussed the
Japan Society’s mission and the U.S. tour of
Ainu musician OKI. Established in 1907, Japan
Society is a non-profit organization promoting
mutual understanding between people in Japan
and the U.S. In the lecture, artistic director Yoko
Shioya highlighted the institution’s unique
approach to presenting live performances on
stage, especially for contemporary dance and
music and experimental theater. Traditional and
folk arts, though they are challenging projects,
are integral to the organization’s mission.

Japan Society supports artistic activities through
multiple phases, from seeding and nurturing to
presenting and distributing works. The artistic
director stressed the importance of her going
out extensively, even abroad, to see live
performances. The article also describes that
OKlI's U.S. tour was planned in conjunction with
the 50th anniversary of Okinawa’s return to
Japan. Shioya expressed her excitement about
introducing Ainu music to the American
audience and shared insights into promotional
strategies and audience dynamics at Japan
Society events.
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In this lecture, Kochi Rie discussed about the
analytical listening techniques for reconstructing
the melody of kamuy yukar, a traditional Ainu
epic song. Emphasizing the unique melodic
qualities of Ainu traditional music, the lecture
delves into the intricacies of oral literature,
highlighting the importance of melodic patterns,
variations, and the role of specific elements like
sakehe in shaping the overall musicality. The
analysis involves a detailed examination of two
kamuy yukar melodies, providing insights into the
diverse and nuanced nature of Ainu musical
storytelling. The lecture suggests that such
meticulous analyses could serve as valuable
references for reconstructing partially recorded
or text-only Ainu epic songs and contribute to a
deeper understanding of what constitutes a
distinctive Ainu musical melody.
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The final session featured a talk and workshop
by Indigenous choreographer Ngioka
Bunda-Heath, accompanied by Mayunkiki and
art translator Tamura Kanoko. The program is
part of an ongoing exchange between
Footscray Community Arts (Australia) and The
Saison Foundation (Japan), involving several
Indigenous artists over the past three years,
including visits to Upopoy. In the workshop,
Ngioka led Upopoy members in dancing with the
movements of Australian animals. In the
subsequent talk session, Mayunkiki
emphasized the importance of working with a
trusted interpreter like Kanoko. During the
Q&A session, both Mayunkiki and Ngioka
shared the struggles and introspection
inherent in their art-making, highlighting the
significance of having allies and supporters
around them.
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Each member of this research project shares their insights and reflections gathered over the

three-year journey.
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This article explores Nomoto's reflection of the
preservation and transmission of Ainu
performing arts in Shiraoi, focusing particularly
on the iyomante ceremony’s impact. Nomoto
discusses the practical significance of these
cultural elements, emphasizing their role as
foundational pillars for the performing arts
programs at Upopoy today.
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Reflections on the Research Project:
The Preservation Society, Cultural Transmission and Myself
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In this essay, Oshino recalls why performing arts
practice became crucial in her effort to pass
down Ainu cultural traditions. She also reflects
on the changes and adaptations occurring in
traditional performing arts, emphasizing the
importance of not dismissing them. Oshino
advocates for collaborative thinking with the
inheritors in each region to navigate these
changes in the future.
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Performing Arts Programs at
UPOPOY National Ainu Museum & Park
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The article discusses the production and
development of performing arts programs at
UPOPQY National Ainu Museum & Park. It
explores the challenges faced in preserving and
transmitting Ainu traditional arts, especially after
long years of assimilation to Japan. The author
explains the preparation process and challenges
in launching the traditional arts program at
UPOPOQY. Three key performances, “SINOT,”
“INOMI,” and “IMERU,” are highlighted, each
representing different aspects of Ainu cultural
preservation, creation, and revival.
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Thoughts On Making Performing Arts a Profession:
Reflecting on the Study Group
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The author reflects on the study groups held
over three years. Guest speakers included
experts from Japan’s National Theatre,
professional dance group Noism in Niigata, the
artistic director of Canada’s National Arts
Centre’s Indigenous Theatre and so on. The
discussions touched on the role of theaters,
dance companies, and artistic directors, drawing
parallels with professional sports teams and
their relationship with stadiums. The article
emphasizes the importance of considering the
evolving landscape of Ainu performing arts in
the face of inevitable changes, with the study
group serving as an opportunity for participants
to broaden their perspectives and contemplate
the future of their respective professions.
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At the End of the “Primary Phase” of
This Research Project
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Kochi reflects on the three years of the
research project, which faced unexpected
changes due to the COVID-19 pandemic and
personnel reshuffling. In the article, Kochi
cites her mentor, Prof. Tanimoto Kazuyuki,
regarding the concept of “ethnic ensembles”
in Siberia, emphasizing the importance of
connecting research and performance to
ensure the continuity of traditional Ainu
dance and music. It discusses the
challenges of preserving ethnic identity,
especially in the face of assimilation
policies, and highlights the efforts of
younger generations to balance tradition
with creativity. As an Ainu music researcher,
the author contemplates the role of
research in practical performance, aiming to
contribute to the continued legacy of Ainu
music. The article concludes with a plea for
increased research and engagement in Ainu
music, particularly among the younger
generation, expressing hope for the
project’s success in fostering cultural
preservation and development.
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Born in 1963 in Shiraoi, Hokkaido, Nomoto has been actively involved in the
cultural knowledge transmission of architectural techniques of cise, traditional
dances, and rituals at the Ainu Museum (Porotokotan). From 2012 to 2018, he
served as the Director of the Ainu Museum. In 2020, with the museum’s
transformation into Upopoy, he assumed the role of Director of the Cultural
Promotion Department. Additionally, in 2023, he was appointed as the Deputy
Executive Director.

As a Mukawa Ainu cultural inheritor herself, Oshino now works as an Ainu cultural
specialist at UPOPOY. She also teaches Esasi Oiwake and competes for the
National Competition held every year in Esasi Town. Her hobby is playing
Beyblade X (modern spinning-top toys) with her six-year-old son.

Born in Sapporo, Mio began her career at the Japan Foundation in 2009,
including posting to Malaysia for about 5 years. In 2016, she became a Research
Associate at the Graduate School of Global Arts, Tokyo University of the Arts. She
came back to Hokkaido to resume current position in 2020 as a non-indigenous
fellow.

Born in Nibutani, Biratori, Yamamichi grew up in contact with dance and rituals
from a young age. He participated in the Traditional Cultural Inheritor Training
Programme from 2011 to 2014 and learned Ainu culture comprehensively. After
the program, he joined the Ainu Museum (Porotokotan) from 2014 to 2018,
where he was involved in the training of new staff and in the transmission and
presentation of dances and rituals. Currently, he is in charge of stage production
and performance of the traditional performing arts programme within Upopoy.

Born in 1962 in Muroran, Hokkaido. She has been a researcher at Hokkaido Ainu
Culture Research Center since 1994, and Hokkaido Museum since 2015. Her
major is ethnomusicology and Ainu music study.






