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The Epic poem of the Ainu:
the Creation of the Heavenly World in Drama and Song

in Two Acts

Special Public Performance in Paris
Yuukara Za
of
Lake Akan Ainu Village
Hokkaido Japan

The Ainu

The word “Ainu” originally meant “mankind”, but in Japan today it refers
to one particular tribe, most of whom now live in Hokkaido, where they
subsisted until quite recently by hunting and fishing. They are stocky,
big-boned people with broad shoulders and thick black hair. Under their
heavy foreheads and bushy eyebrows, their deep-set dark eyes have a
kite-like gleam. They are often described as hairy, although there are in
fact many equally hairy tribes in other countries. A

It is the belief of the Ainu that the animals of the mountains, the fish of
the rivers and seas, even a tree or a blade of grass, has its own soul, with
which the Ainu wish to live in harmony. In this connection, they hold an
annual ceremony called “Tomante”, wherein the soul of a bear is delivered
to heaven.

They make robes from “asshi”, the processed bark of the elm or another
tree called “ohyoudamo™. These are embroidered with the native designs
for which the Ainu are famous. As they are also proficient carvers of
wood, their ritual implements and everyday utensils are very lovely.

The Ainu have many songs and dances, of which Yuukara in particular are
said to be among the world's three greatest epics, ranking with the Iliad
and the Odyssey.

Originally the Ainu lived all over Japan, but there are two theories about
how they got there. One is that they came south from continental Asia
through the Kamchatka Peninsula and Kuril Islands to Hokkaido.

The other is that they came north from Okinawa, through Kyushu and
Honshu into North East Honshu and Hokkaido, to be finally pushed north
into Hokkaido and the Kuril Islands with the establishment of government
in Japan proper. The mystery of their origin is increased by their strong
anthropological similarity to Caucasians.

In any case, Hokkaido (or Ezo, as it was then called) continued to be “Ainu
moshiri”, the land of the Ainu, until it was developed by the Meiji
government in about 1868. With the modern development of Hokkaido, the
Ainu were obliged to give up their traditional hunting and fishing for a
more urban existence, and were pitchforked willynilly into the twentieth
century.



Today the Ainu have lost many of their habits and customs

1 Japanisation. They intermarry freely with other races, so that
throug! 1 it is impossible to say of a second or thj,

generation person what race he belongs to. Thus estimates of the pregey

Ainu population vary, between twenty and thirty thousand.

s

there are often occasions whel

KAMUINOMI — Invocation to 804

Yuukara Drama
Synopsis oo e tult o Bl

Act I
Scene 1: The Heavenly World (Shi Kanto Moshiri)

Shikanna Kamui, God of Thunder, in command of the Universe, descends
to Earth, and catching sight of the most beautiful princess Chikisani of
the Elm Tree, falls instantly in love with her. His descent is as gentle as
thistledown but in a ball of flame, and when they marry, it is as one flame
they burn. Shikanna Kamui and Chikisani have a son, the hero Ainu
Rakkuru, who is to become the protector of the Ainu people.

Scene 2: The Home of the Gods (Kamui Chise)

In the home of the gods there is a-discussion about who should bring up
Ainu Rakkuru, and it is decided that Ireshu Sapo, the Sun's younger
sister, should bear this responsibility. As he grows, Ainu Rakkuru
prepares himself for the hunt, making bows and arrows from wood. At
last he receives Ireshu Sapo's permission to don his hunter's costume.
He goes out to the mountains to hunt deer and prove himself a fully-
fledged God of the Ainu.

Scene 3: The Deer Hunt (Yukku Koiki)

To test the power of Ainu Rakkuru, the Deer God comes down from heaven
to the deepest part of the forest. Ainu Rakkuru succeeds in shooting the
Dser God, and then goes to pray for his soul. As the Deer God returns to
heaven, Ainu Rakkuru shoots an arrow into the sky to clear a path for
the ascent of the Deer God,s soul.

FIZH 7 A X A2V DIRRPBESRTICONT
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Yuukara Drama
bt oo e b

Special Public Performance in Paris

Long, long ago, the gods in heaven decided to create the world, so they
chose a god of creation and asked him to go down and make the Earth,
So down he went with the Dog God the Eagle Owl God and they all workeg
very hard to make the Earth. So hard did they labour that a wonderfu]
land was created in an instant. The works of the God of Creation were
highly praised by the gods in heaven.

The first tree the God of Creation planted with his own hands was the
Elm, making the land still more and more beautiful. At this point, the
yuukara begins.

Hearing all the talk about the beautiful land beneath, the God of Thunder
became very curious and decided to go and have a look for himself.

One day, the God of Thunder went down to the Earth in a storm of thunder
and lightning, of black clouds and white. Three times he flew into the
furthest East, and three times into the remotest West, looking closely at
the Earth. And indeed the land was even more wonderful than he heard.
As he was inspecting the Earth, the God of Thunder suddenly discerned
a woman standing in the forest. Bending closer, he saw that she was as
beautiful as the most beautiful goddesses of heaven, though there were
many beauties there. This lovely girl was Princess Harunire or Chikisani,
Princess of the Elm. The God of Thunder fell instantly in love with her,
and they married.
t?he bore a son. And the son she bore was Alnu Rakkuru, a god in human
orm. The boy was raise J i
and as he ngw. his expliiil; ';:et;’:‘:eb:f e nEey
Bt ki Icame a story to be told in yuukara,

: . 8 In song and dance of loves and

battles long ago, before mankind began,

Act IT
Scene 1: White Swan Princess and Black Swan Princess
(Retarachikappu and Kunechikappu)

As Ainu Rakkuru descends from the mountain, bearing the great head of
the deer, he meets the White Swan Princess and the Black Swan Princess.
They both woo him, offering him “matanpushi” or embroidered wirework.
Ainu Rakkuru accepts the favour of the White Swan Princess, but the
Black Swan Princess, filled with jealousy, uses her magic powers to
deprive the White Swan of her sight, and carries her off to the country
of Darkness.

Scene 2: The Sword of the God (Kamui Tamu)

Ireshu Sapo, the Sun's sister, now reveals to Ainu Rakkuru that he is the
son of Shikanna Kamui and Chikisani. The son of gods, and himself God of
the Ainu people, his destiny isto create a peaceful land for mankind. Ireshu
Sapo clothes him in the costume of a god and puts a bright sword in his
hand, and like a lion he strides out on his journey to the Land of
Darkness.

Scene 3: Battle of the Land of Darkness
(Kunne Moshiri Domi)

Ainu Rakkuru leaves for the Land of Darkness to rescue the White Swan.
Before battle commences, the two sides toast one another. The mortal
combat lasts for many days. Again and again the Prince of Darkness
and the Black Swan challenge Ainu Rakkuru to fight: seven times he slays
them both and seven times they live again. Finally, in extremity, Ainu

‘Rakkuru draws the sword which Ireshu Sapo gave him, and with the flash

of lightning and the roll of thunder, he defeats the Prince of Darkness,
the Black Swan, and all their host. Ainu Rakkuru and the White Swan,
whom he has rescued, offer a heartfelt prayer to the gods in heaven. The
gins to shine with the light of the Sun and Moon.
strengthen and fill the world into eternity.
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Contemporary Performing Arts of Akanko Ainu Kotan
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