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This inaugural "International Indigenous Museums Symposium" brings together directors of six
Indigenous museums from places currently called the United States, Australia, Finland, and
Japan to discuss the complex and sensitive relationship between Indigenous Peoples and
museums. In recent years, museums around the world have seen active discussion on
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practicing cultural knowledge and as important repositories of memory. {/@
The theme “Indigenous x Museum” is not only about reclaiming a 4)17%’,,
lost past, but about how Indigenous Peoples are bringing new
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Over the two days of discussion, guided by the key

concepts of “collaboration, dialogue, and ’)
reimagination,” the symposium will address

the complexity and sensitivity of

Indigenous museums, as well as their H+— I 1EHAESIIDA w
significance, responsibilities, and F—TFalL—2— Z
future roles. IAY-FVThT7 ¥y 03
Eija Ojanlatva (Chief Curator) - 5 v
The Sami Museum SIIDA o 9 1/'
FEY
e U5 A
F— A5\ 7SRRI (AIATSIS) Hy % < é
cc . CEO L#—FK-blL o ) 6"5 e % >
Indl cnous Leonard Hill(CEO) TR N A
The Australian Institute of Aboriginal 5 1l 7: bR ';)” 5’% j)J
M 99 and Torres Strait Islander Studies (AIATSIS) ]7 i %’: I % % w5 % -
uscuin BEmE Tl B
—Collaboration, Dialogue, and Reimagination — PN 1% 7‘% s@ &73‘: g2 03 {X‘( ¢ ?
% BB TY @l
,’*“! NIHATF b7 X5 tofErEy L yg? )
i‘ﬁEEJIIHB%iE io%?m;ii},a%z
"9 Haruto Kawamura (Director) Zf e % % B2 7
™ Kawamura Kaneto Aynu Museum é{ g& a % g A E 4@ Ze “{ ;
' axr®ragEua
Lo d x Bk
w ox#dmL e g
EHR_AA T RERE EC‘ ® C o TH oy B 3 b
mE EHS . omE a7
CEEL) N ,%}H #r ffié 2D 5 G
P Shiro Kayano (Director) < B A oH 17? B % p
\\YS Kayano Shigeru Nibutani v “5‘ Tz 0 ';;“1 5 %
&Y Ainu Museum & 2 mRS EY %
¥ / 1 oy DT By
. g it D T s
SRARVAD: SNC S
AT 71 XE 3 E T LEE
i T XEEEE 3 «2\0 B ’Fé: =) ﬂ% 6
BIfER /AR ® ,%5 r e W2
Hisae Kawamura /. ) mlR g')f:
(Deputy Director) %g % H &
Kawamura Kaneto Aynu Museum % =
a3
H

B 71 XRiEEMEE
BE HALE#R
Masahiro Nomoto

(Executive Director)
National Ainu Museum

FRANNYZZEABY NS
HASHZEBFT—IR

*F—F— HAREFHE EFABCHEDAEE)
Kimihiro Kayano (Owner and CEQ)

Guest House Nibutani Yanto / Nibutani Works Inc.
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